RIBERA                              145
We know almost nothing of his youth, but while still very
young he seems to have found his vocation, for we hear
of him as the pupil of Francisco Ribalta, the Valencian
painter.    After some years of apprenticeship, he left his
master and set out alone for Italy, perhaps urged thereto
by Ribalta himself.   Arrived in Rome he came near to
starvation, for he had no recommendations or friends;
but willingly, for the sake of his art, he endured every
privation, with something, we may believe, of the in-
domitable energy so characteristic of what we know of
his life as of his art.    Cean Bermudez tells us that one
day as Lo Spagnoletto was working in the streets of
Rome, even then intent, it might seem, rather on reality
than on such learning as might be had In the Vatican,
for instance, a Cardinal passed by, and, seeing him so
eager at his work, carried him off to his house and made
a page of him.   But he was not content for long to forgo
the practice of his art there, where it seemed that alone it
could find true nourishment, in the streets of the city.
And yet we hear of him as a student of Raphael, and
again as copying the work of the Caracci in the Farnese
Palace, and later still as in the north of Italy, in Parma,
where the work of Correggio seems to have had a real
influence upon him, so that ever after he is unable to
forget him.   And at last we find him in Naples, still poor,
but full of eagerness nevertheless, now for the work of
Caravaggio, lately dead, the last great influence in his
art, we may think.
It was in Naples, really a Spanish city then, and
almost the only great city in Italy without a school of
painting, that Ribera seems to have found himself, as it
were, at last; marrying there a certain Leonora Cortese,
the daughter of a picture-dealer, and painting, among
other things, the Martyrdom of St Bartholomew, now in
the Prado, one of those realistic, 'dramatic pictures which